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Commemorating the Centennial of the 
Tulsa Race Massacre 

Note for Teachers: This packet is designed to give students who watch the dance performance on April 
9, 2021 (described on page 3) an understanding of the context of the adaptation. The excerpts from 
the book by Eddie Faye Gates on which the dance is based can be found in the second half 
of this packet. A curriculum plan that places the race massacre in a broader historical context can be 
found on the 1921 Tulsa Race Massacre Centennial Commission website: www.tulsa2021.org/resources. 
The plan includes activities for students to help them to begin to make sense of 1921 on their own terms. 

In 1921, Tulsa’s Greenwood District – also known as “Black Wall Street” – was one of the most affluent 
Black communities in the United States. Yet during the evening of May 31 and the early-morning hours of 
June 1, 1921, Tulsa exploded. Enraged by rumors that a Black youth had sexually assaulted a white girl, a 
mob of several thousand white Tulsans orchestrated a violent attack on the Greenwood District. 

All told, in approximately twelve hours of white mob violence, the thirty-five square blocks that 
constituted the district – more than a dozen churches, five hotels, thirty-one restaurants, four drugstores, 
eight doctors’ offices, two dozen grocery stores, a public library, and more than a thousand homes – lay in 
ruin. It is estimated that as many as three hundred people, mostly Black, lost their lives in the attack on 
the Greenwood District. This event – one of the deadliest acts of anti-Black violence in U.S. history – is 
remembered as the Tulsa Race Massacre. 

To commemorate the hundredth anniversary of the massacre, the University of Oklahoma is undertaking 
a yearlong educational initiative. The aim is to provide a critical space for the OU community to 
remember and reflect on the upcoming centennial as well as to engage the ongoing campus-wide 
conversation about diversity, equity, and inclusion. To read more about the yearlong initiative happening 
across all three of OU’s campuses – Norman, OKC, and Tulsa – visit https://ou.edu/tulsa1921. 

The project is being coordinated by Professors Karlos Hill and Kalenda Eaton of the Clara Luper 
Department of African and African American Studies, along with Daniel Simon, assistant director and 
editor in chief of World Literature Today. Together, they are leading the OU Tulsa Race Massacre 
Centennial Coordinating Committee, which serves as the project’s central point of contact. 

 

Above: New Oklahoma History, by Ebony Iman Dallas, focuses on police brutality and, more specifically, Terence Crutcher, whose 
car broke down in the middle of the street before he was killed by an officer of the Tulsa Police Department on September 16, 2016. 

Dallas’s work is serving as the logo for OU’s centennial commemorations.  
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I Dream of Greenwood 
Choreographed by Marie Casimir & J’aime Griffith 

Dramaturgy by Leslie Kraus 
Co-sponsored by the OU School of Dance 

I Dream of Greenwood is a dance inspired by the personal accounts of survivors of the Tulsa Massacre of 
1921, as told to historian and activist Eddie Faye Gates and featured in her book Riot on Greenwood 
(2003). The dancers, along with the audience, will move through the dreamscapes of the children who 
inherited both the rich legacy of a thriving community and the trauma of one of the worst single acts of 
racial violence in American history. Through their eyes we hope to relive, remember, and restore. 

The performance is connected to a curriculum tie-in that OU’s Tulsa Race Massacre Centennial 
Coordinating Committee has arranged with the Norman Public Schools for students in 10th grade English 
this year. The performance will be professionally filmed in advance and is scheduled to premiere on Zoom 
from 10-11am on Friday, April 9, followed by a live talkback with the choreographers/dancers and 
recent U.S. poet laureate and Pulitzer Prize winner Tracy K. Smith. NPS students, librarians, and 
teachers will participate remotely, as will the audience in attendance at the race massacre centennial 
symposium being held at OU that day. For those classes that can’t attend during 2nd period on the 9th, 
they will be able to watch the performance earlier that week and submit written questions for the 
talkback. Copies of Riot on Greenwood are available from Eakin Press (www.eakinpress.com).  

The dance film will also be screened on a continuous loop that evening during the 2nd Friday Norman Art 
Walk on The Depot’s outdoor screen, which will be set up near Main and Jones Streets. 

About the Creative Team 

Marie Casimir is a Haitian American performer, writer, producer, and lecturer of African and African diaspora 
dance in the Clara Luper African & African American Studies Department at the University of Oklahoma. She is the 
founder and director of Djaspora Productions, supporting and producing art that connects artists of color locally and 
globally. She is a co-founder and producer of the Instigation Festival, a dance and music festival in Chicago and New 
Orleans. A 2018 Ragdale Artists Fellow and recipient of a OneLove Nola Residency, she has served as an arts and 
culture consultant for the Consulate of Haiti in Chicago and associate director of Links Hall in Chicago. She 
choreographed Women Like Us, based on the work of Edwidge Danticat, for the 2018 Neustadt Festival at OU. That 
performance, and ReBIRTH by Rara Tou Limen, were co-sponsored by the OU School of Dance and the Oklahoma 
Arts Council, which receives support from the State of Oklahoma and the National Endowment for the Arts. 

Leslie Kraus, assistant professor of dance (modern dance) at the University of Oklahoma, is a performer, 
choreographer, and educator based between NYC, Seattle, and Norman. From 2004 to 2013 Leslie was a principal 
dancer and soloist for the Kate Weare Company. She danced in over ten of Kate’s creations and held the position of 
assistant director, touring, restaging, and teaching company repertoire across the country. In 2012 she joined the 
immersive theatre company Punchdrunk in their hit show Sleep No More, where she played the role of Lady Macbeth. 
In 2014 she traveled with Punchdrunk to London to join their show The Drowned Man, where she played the lead 
role of Woycek. Leslie holds an MFA in dance from the University of Washington, a BFA in dance and choreography 
from Virginia Commonwealth University, and is also a trained yoga teacher. She co-choreographed a dance for WLT’s 
2019 Neustadt Festival based on the poetry of Margarita Engle. 

J’aime Griffith is currently a grad student at the University of Oklahoma studying modern dance. She is an alumna 
of Grambling State University, where she studied performing arts (dance concentration). After graduation, J’aime 
moved to New York City to study at the Ailey School and began her professional career with Samba/Salsa 
Entertainment, Awaken Dance Theatre, and Atmosphere. For the OU School of Dance, she choreographed and 
designed/constructed costumes for Am I There Yet (Young Choreographers Showcase, 2020) and performed Ashes, 
Ashes, choreographed by Austin Hartel (Contemporary Dance Oklahoma, 2020). Her most recent freelance projects 
consist of choreographing and dancing Alpha and Omega (a dance film in collaboration with the OU Gospel Choir, 
creative media production students, and dance and nondance majors); choreographing, dancing, and designing 
costumes for Ain’t Gonna Let Nobody Turn Me Around and Theme for Malcolm; and teaching modern dance at 
Freedom Dance Studio in Oklahoma City.  
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Discussion Questions in Preparation for the Talkback 
1. Several of the testimonies from Riot on Greenwood used as the basis for the choreography are 

narrated by survivors who lived through the Tulsa Race Massacre when they were between the 
ages of seven and nine years old. How did reading their eyewitness accounts make you feel? 

2. Jimmie Lilly Franklin, who was seven in spring 1921, wrote about the massacre: “For many years 
after the riot, I suffered horrific nightmares. . . . I was desperately afraid to go to sleep because of 
the fears I harbored about the sinister, menacing, hooded invaders who looted our home of prized 
possessions and then with lighted torches set fire to our homes” (Riot on Greenwood, p. 68). 
What does this tell us about the lasting effects of violent acts? 

3. Ernestine Gibbs (1902–2003), who was eighteen in May 1921, wrote that “going back to 
Greenwood [after the massacre] was like entering a war zone. Oh, what a pitiful sight! The entire 
[district] was nothing but ashes and metal” (pp. 69–70). Go to www.tulsahistory.org and click on 
Learn > Tulsa Race Massacre to view a gallery of photos from 1921. Choose one photo and 
describe it to the class. (Trigger warning: many of the photos depict horrific scenes.) 

4. In The Hate U Give, after Khalil’s death, Starr is confronted with the choice to remain silent or 
become part of a larger movement. Often when traumatic events happen, people decide to forget 
and “move on.” What similarities do you see between Mrs. Eldoris McCondichie’s account of 
“keeping things inside” (p. 87) and the ways Starr mentally deals with details of the night Khalil 
was killed? 

5. Historically, what happened on June 1, 1921, was called “The Tulsa Race Riot.” Some say it was 
given that name at the time for insurance purposes: designating it a riot prevented insurance 
companies from having to pay benefits to the people of Greenwood whose homes and businesses 
were destroyed. It also was common at the time for any large-scale clash between different racial 
or ethnic groups to be categorized as a “race riot” (www.tulsahistory.org). Today, most scholars 
and activists refer to it as the Tulsa Race Massacre. Why does it matter what labels we attach to 
events? 

6. In her essay for the spring issue of World Literature Today, Rilla Askew comments on the 
longtime erasure of the massacre from public consciousness and asks: “How do we recognize this 
horror, which for so long we kept hidden?” She challenges readers to learn more about American 
history, to listen to those who have suffered the most and “surrender the narrative” to them, to 
own our part in past and present injustices, and to “wake up.” As a high school sophomore, what 
can you teach your classmates and elders about waking up and doing better? 

7. On May 31, 1921, the Tulsa Police Department deputized hundreds of white community members 
at the courthouse, empowering them under protection of the law to invade and destroy the 
Greenwood community. These acts resulted in the deaths of many innocent people. In recent 
reports, Oklahoma City and Tulsa both ranked in the top five in the country in the rate of police 
killings per capita (2013–2020). Brainstorm a list of things police departments and officers can 
do or are doing to create community. 

8. If you aspire to be a creative writer or artist, how might you respond to these eyewitness 
testimonies after having read them? What would you write or create? 

 
Eldoris McCondichie (1911–2010)  
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Participating Artists 

 
Poet, librettist, and translator Tracy K. Smith served two terms as Poet Laureate of the United 

States and is the Roger S. Berlind ’52 Professor in the Humanities at Princeton University, where she 
also chairs the Lewis Center for the Arts. The author of four books of poems, she received the 2012 

Pulitzer Prize in poetry. In October, Graywolf Press will publish Such Color: New and Selected 
Poems. 

 

 
Marie Casimir 
Choreographer 

 
Leslie Kraus 

Dramaturge 

 
J’aime Griffith 
Choreographer 

 
Video production by Scissortail Media 

Audio and sound engineering by Andriotis Music & Audio 
 

 






















